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story about death is al-
ways a story about life.

The two are insepara-
bie, each only legible through
the other, the same question
asked twice.

In Eradication, Adi is
a former school teacher, a
grieving father, a man whose
marriage dissolved alongside
his son; he is a man intro-
duced as a killer, aman ond
mission. Bul subversion is
thenovella’s chief plot, moral
ambiguity its close ally, and
even its non-linearity has
a linearity — @ cinematic,
twisting-turning story me-
thodically unpeeling itsell.

He's here to save an is-
Jand. Santa Flora, fictional
and Pacific, has been eaten
alive — goats, brought by
humans, having stripped the
flora thoroughly. Adi has
been despatched to fix this.
The NGO wants to save the
island. Adi wants to save the
island. But does nature care?

Miles is not content with
one story. The novel holds
several simultaneously, and
the island holds them all.
Eradication is nature-writing
replete and alive with similes
_a sunrise “gorgeous an
streaky like some big-budget
advertisement for divinity.”
waves brushing up “like the
untroubled breathsof a shum-
bering giant”. But it is also
eco-fiction about an island
drowning in plastic, picked
clean by shark finners. an
the greatest invasive species
of them all — humans. It is

could do more than honk and
squeak, Adi realised, it could
and whisper and

and weep and slither

and growl and stammer and

wail. It could say things.
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